The paper is devoted to one of the most famous works by
of creating the image" [Antonova, 2007, p. 16] .
In this row the Messa da Requiem by G. Verdi Barber of Seville" [Verdi, 1973, p. 142] . By lot G. Verdi had to write the last part -Libera me, which is rarely used when writing a requiem, as usually it ends with the part -Agnus Dei.
However, collective work was not finished, and the part created by the composer remained unclaimed.
In 1873, Italy suffered a great sorrow: writer Alessandro Manzoni died. He was the founder of the historical novel genre. When the composer learned about his death, he did not go to Milan, explaining his decision as follows: "I am deeply saddened by the death of our Great Man! But I will not come to Milan tomorrow, since I do not have the courage to attend his funeral. I will come on one of these days in order to visit his grave alone, so I will not be seen, so that I may (after some reflection and after I assess my strength) offer something to honor his memory" [Verdi, 1973, p. 205 Giuseppe Verdi (1813 -1901 usually it ends with the part -Agnus Dei. However, co memory" [Verdi, almost immediately, the day after the death of A. Manz his own to respond to the heavy for the whole Italian c Alessandro Manzoni (1785 1873 Giuseppe Alessandro Manzoni (1785 -1873 In this regard it is noteworthy that two years before his work G. Verdi wrote to A. Manzoni:
"There are a lot too many requiem masses. It is no point in adding one more." (Cited by [Gal, 1998, p. 572] ). The fact that eventually the composer took a decision to write a requiem serves as one more proof that A. Manzoni's death was a tragic shock for him.
Judging by G. Verdi's letters, A. Manzoni was for him a "great poet", a "saint", an "Italian glory". Having read the novel "The Betrothed" at the young age, the composer admired the writer's skills, saying the book was "the greatest book of our time and one of the most profound books created by the human mind. This not only the book, it is a consolation for all the mankind" (Cited by [Tarozzi, 1984, p. 249] ). by Boccaccio Italy has been famous for its stories and fairy-tales, but has not had any novels; A. Manzoni presented his country with this type of work" (Cited by [Volodina, 2004, p. 196] ). Created in 1822 and published in 1827, the novel "The Betrothed" was "a prominent event in the Italian literature of the time. A.
Manzoni was for Italy like N. Karamzin for Russia: he was as if a travel guide and a leader of the language art" [Volodina, 2004, p. 206] .
Composing his requiem G. Verdi must have reread this precious for him novel. In this aspect we find interesting intersections between A.
Manzoni's novel and a vocal-symphonic work by G. Verdi.
The significance of the novel was largely conditioned by the time of its creation. "The Betrothed" does not only glorify the love of the main characters in the sake of which they pass a lot of challenges, and but also love of the motherland.
A. Manzoni thought that for the revival of modern literature one should pay attention to its source, i.e. "the inner life of the people". This idea led the writer to consider the need to relate the history with the tragedy, to enliven before the readers different episodes from national life, to make them the center, the "focus of individual passions, together with all the memories, lessons, anxieties and hopes of patriotism" [Volodina, 2004, p. 210] .
It is also critical that the events described in the novel (in [1628] [1629] Verdi's Requiem is explained by two reasons. fates" [Rush'evskaia, 2011, pp. 208-209] . History is thus presented in the heroic and patriotic manner, as we stated earlier.
Naturally, in the Requiem heroic imaginary
sphere is revealed somewhat differently. The possibility of its occurrence in Requiem was motivated by the scene, imprinted by the Scriptures.
The image of God is given as the image of the soldier acting against any unrighteousness. Most explicitly this image is presented in the second issue (sections "Tuba mirum", "Liber scriptus", "Rex tremendae", "Confutatis"). However, the first piece shows the man with a strong will, who does not want to humble before his fate.
Originating in number 1 the heroic line finds its continuation in numbers 4 "Sanctus"
and 7 "Libera me". Thereby a kind of dramatic "skeleton" forms and it which "moulds" the composition of Requiem. It is essential that in all parts the important role is played by polyphonic techniques.
In addition to the lyrical and historical lines, the novel has a religious line. Moreover, the writer presents it quite diversely, making the whole gallery of portraits of the church clergy.
There is Don Abbondio -curator ( Cristoforo decided to become a monk after the terrible shock, after murdering his "mortal enemy" in the battle. "The fall of the enemy, his altered face, which because of rabies and threat turned immediately to the suffering and the majestic tranquility of death -this was a spectacle, which at once turned the life of a murderer upside down" [Manzoni] . See in detail [Sapsuev, 2014, pp. 508 -509] .
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"Nabucco" (1842), "I lombardi alla prima crociata" (1843), "Ernani", "I due Foscari" (both 1844), "Giovanna d'Arco", "Alzira" (both 1845), "Attila" (1846), "Macbeth", "I masnadieri" (both 1847), "Il corsaro" (1848), "La battaglia di Legnano", "Luisa Miller" (both 1849).
